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ATMOSPHERIC:
OBJECTS OF NARRATIVE

Atmosphere: Objects of Narrative is an object-based art
exhibition that seeks to highlight the intricacies of domestic
life and the compelling stories that are woven into everyday
objects. The exhibition aims to delve into the intimate realms
of personal histories, memories, and experiences held within
domestic spaces, showcasing how these narratives have
shaped and influenced individuals and communities.

The exhibition invites visitors to embark on a journey
through the layers of significance embedded within the
objects that populate the domestic sphere. By presenting a
curated selection of artworks, installations, and artifacts, the
exhibition aims to prompt contemplation on the power and
meaning of the objects we encounter within our homes
along with representations of its significance to the artist.



ABOUT
THE CURATOR

Ibrahim Romman (b. 1995,
Jeddah) is an independent
research-driven
multidisciplinary artist,
curator and cultural worker.
Romman questions the
influences between the East
and West by “re-
appropriating” found
material. He explores Arab
cultural identity through
semiotics, visual language,
and the decisions that lead us
to our chosen aesthetics.
Romman completed a BA
(HONS) in Graphic Design at
the Camberwell College of
Arts, University of the Arts,
London. As part of his
ongoing research titled
Gharbi Fi Baladi, the artist
conducts studies on Arab
aesthetics and impressions of
opulence, success, and
“culture”. This research is
particularly focused on
notions of Westernized
beauty and style standards, as
appropriated by Arabs
throughout travels

and as diasporas.
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IBRAHIM
ABUMSMR

1976

Household objects

a large array of
household items like a
helmet, lighter, coffee
pot, and rulers, all
covered in canvas,
blurring their individual
identities. Each object
was used by the artist,
challenging personal
identity and self-
representation.
Abumsmar questions
the foundations of self-
portraiture, typically
vital in art history, by
infusing his identity
into objects, exploring
the medium's
sculptural potential.
The work challenges
viewers' reality
perception, offering a
complex reflection on
personal identity and
our connection with the
material world.
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AMRO
ALNGMAH

1982

Digital Talismanic Shirt

"The Magical Shirt,"
adorned with talismans and
Quranic verses, is a linen
garment believed to offer
protection due to its
magical aura. Copies are
globally spread, notably in
the Islamic Museum, Cairo.
The artist, inspired by the
shirt's mystique in the
museum, explores
protection themes,
blending ancient and
modern contexts within
their metaphysical
perception. Their work
captures the enigmatic
influence of the Magical
Shirt, delving into inquiries
and concepts, bridging the
gap between ancient beliefs
and contemporary artistry.
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NOUR
Gary

1995

Mirgad

In her artwork "Mirgad,"
artist Nour Gary explores
hidden identities and
historical narratives
through intricate
sculptural forms. The
piece reflects the stories
of women behind Al
Hijaz's Rawashen screens,
blending past and present
in a play of light and
shadow. Gary's work
delves into the complexity
of identity, weaving
together the history of a
place in a modular,
contemplative manner.
Through the interplay of
materials and geometric
shapes, "Mirgad" invites
viewers to ponder themes
of unity and individuality
while finding solace in
imperfection.
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OLA
SEPHIRAN

1994

From The Within

"From-within" is a
handmade clay sculpture
collection representing
Sephiran's shift from
structured illustration to
abstract, three-dimensional
art. This series signifies a
moment of self-reflection,
showcasing Sephiran's
evolution as an artist and a
soul. Embracing
imperfections, she explores
tactile sensations and
spontaneity, allowing
sculptures to organically
embody stories of growth
and vulnerability.
Surrendering control,
Sephiran channels universal
energies, fostering authentic
creativity. The collection
symbolizes a journey of
embracing the unknown,
celebrating imperfections,
and letting creativity flow
naturally, portraying a
profound artistic
transformation.
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QAMAR
ABDULMALIK

1993

A DIY DREAM

In A Day Dream the
artist recalls personal
experiences that
occurred at the
Egyptian Embassy, at
Counter #6, the division
that handles Palestinian
refugees who carry
Egyptian travel
documents. The artist
sets a mood of dream
and hope played in
irony portraying the
endless dilemma of
those who struggle with
identity and citizenship.
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RAJAA &
YASMEEN

1995 - 1981

Compositional Possibilities:

Embryo, Germ, Gizmo

The concept draws
inspiration from machinic
designs, delving into
subconscious
compositions. It blends
whirling structures,
geometric shapes, and
vibrant colors to create
sculptural harmony from
chaos. The artwork
seamlessly recomposes
parts, embodying
aesthetics amid industrial
chaos. Resembling living
organisms, the structures
rotate in a surreal space
defined by organized
turbulence and rhythmic
lines. This interplay
between mechanical and
natural elements in a
subconscious context
Creates a mesmerizing
blend of precision and
fluidity, resonating in
harmonious chaos.
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SHIMA
SALEH

1995

A running stream in
forms of simple time - 2022

"A Running Stream in
Forms of Simple Time"
contemplates mundane
materials in our daily lives,
exploring their connection
to us and time. These
objects serve as points of
intersection between us,
the material world, and
time. Reflecting on these
familiar items offers
comfort. By paying closer
attention to their daily use,
their relation to the body,
and the passage of time,
one can ground themselves
in the present, fostering
awareness and a
meditative practice of
attention.
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TAMARA
KALO

1994
Ode to Elisar

The multimedia video
installation embodies the
artist's exploration of
physical and emotional
boundaries within her
living space. It reflects the
displaced body's search for
belonging, marked by
ritualistic movement and
migration. The artist uses
her body as a tool to
understand ownership in a
shifting urban landscape,
marking the compound's
walls and embracing self in
various forms. The work
represents a discomforting
shift in the artist's
relationship with memories
of home, documenting a
period of change within the
compound. This project
extends from a larger body
of work exploring themes
of home through various
artistic mediums.
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ZENA
AMER

1989
Almaijlis

Maijlis is an essential
component of Saudi
authentic culture of
receiving guests and
gathering the family In
this work, Zena try to
monitor the role of this
space in the culture of
the contemporary new
generation and its role as
the space of the

home, and how it is
activated and used in this
The time of the fourth
industrial revolution,
when a person can meet
a thousand people from
inside his home, perhaps
in double numbers than
his ancestors met in the
past through the magic
computer window.
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VWW.Waslart.

@waslartspace
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